


African-American buildings also were
invisible. Usually located outside the offi-
cial community, in unincorporated hamlets
or crossroads communities, or isolated in
small enclaves in less desirable portions of
towns or cities, these buildings usually
were on the fringes of industrial or com-
mercial areas.

"Our state is the legacy of a diverse
array of peoples, from prehistoric Native
Americans to the Euro-Americans of more
recent history," said David A. Shorr, (for-
mer) director of the Department of Natural
Resources (DNR) and State Historic
Preservation Officer. "The department is
committed to recognizing and encouraging
the preservation of those reminders of the

An important day in
Parkville history was cap-
tured on film in 1907 when
members of the African-
American community dedi-
cated the Washington
Chapel C.M.E. Church.

{1 n 1952, Ralph Ellison, in "Invisible
1 Man," wrote of the dilemma of the

post World War II African-American: "I
am invisible, understand, simply because
people refuse to see me. ..When they ap-
proach me they see only my surroundings ,
themselves, or figments of their imagina-
tion -indeed, everything and anything but
me. .." For most white Americans, ac-
cording to Ellison, African-Americans did
not exist as a part of their world, but com-
prised an invisible community, with its
own customs, hierarchy and commerce.

White and black existed in separate
worlds, each with its own institutions and
culture, often side by side, but legally for-
bidden to interact.



(Above and cover) Recent photographs of the Wash-
ington Chapel C.M.E. church in Parkville reveal a
successful restoration effort. (Right) Lucille Dou-
glass helped earn the chapel national recognition
and prominence .

ing in the United States associated
with the internationally renowned
ragtime composer and entertainer
Scott Joplin; in addition, the Joplin
House is a state historic site operated
by DNR. The Mutual Musicians
Union Building in the l8th and Vine
area of Kansas City is associated with
the development of the Kansas City

style ofjazz.
Other resources identified in his-

toric surveys and in many cases listed
~ in the National Register are of more
~ modest importance, but still represent
.Q essential aspects of black heritage.
t Most buildings listed in the National
~ Register, the essential first step in

receiving consideration for fund-
ing for restoration grants, were as-
sociated with social or educational
institutions; the Shelley and Joplin
houses and the Columbia home of
John W. "Blind" Boone, also inter-
nationally renowned as a pianist
and composer, are the only Mis-
souri residences in the state listed
for their association with signifi-
cant African-Americans.

Santa Fe Place Historic District
in Kansas City is the only African-
American residential district listed in
the state and is significant as the first
area in the city where middle- and
upper-class African-Americans were
permitted to settle following the
Supreme Court's decision in the
Shelley housing case.

Most surviving buildings associat-
ed with African-American history in
Missouri date from the post-Civil
War period. With the end of slavery,
Missouri and most other states enact-
ed a series of laws designed to le-
galize existing practices and prin-
ciples of segregation. These
so-called Jim Crow laws often im-
posed a more rigid system of be-
havior and penalties than had ex-
isted prior to emancipation.
However, the buildings that were
constructed in the following 90
years when separation was consid-
ered equality also symbolize the
triumph of the human spirit over
this country's segregated society.

The majority of buildings listed
from this period in Missouri are
churches and schools. Most

preservation programs by the Nation-
al Park Service. The grants may be
used to identify historic properties;
nominate significant properties to the
National Register of Historic Places,
the nation 's honor roll of buildings
and sites significant in American cul-
ture and history; and to restore and
rehabilitate properties listed in the
National Register.

Although their numbers continue
to decline, a rich variety of buildings
or sites associated with the history of
Missouri' s African -Americans and
their culture remain. Three buildings
have received the special distinction
of being designated National Historic
Landmarks by the National Park Ser-
vice, an honor reserved for those re-
sources that are important to the her-
itage of the nation: the Shelley House
and the Scott Joplin House in St.
Louis, and the Mutual Musicians
Union Building in Kansas City. The
Shelley House was the focus of a
U.S. Supreme Court case that estab-
lished equal housing opportunity as
the law of the land, while the Joplin
House is the only building still stand-

accomplishments of all the citizens of
Missouri. The cultural legacy of
African-American Missourians and
their example of perseverance and
courage has enriched the history of
our state immeasurably.

The buildings and sites that are
often the only physical reminders of
the history of AfricaJ:1-Americans in
the state have been identified by
DNR 's Historic Preservation Pro-
gram as endangered resources. As
early as 1979-1980, a statewide sur-
vey funded in part by DNR and con-
ducted by Lincoln University in Jef-
ferson City identified hundreds of
buildings associated with African-
American history and culture, many
of them neglected and unrecognized.

a A ore recently, to encourage
..I V 1 the preservation of these re-
sources, properties associated with
the state's African-American heritage
have been identified by DNR as pri-
orities for its Historic Preservation
Fund grants. These matching grants
are awarded annually from federal
funds distributed to state historic
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